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painteris, afterall, a visual being, and

can appreciate Marcel Duchamp’s
compliment when the latter said that he
could see no further than the color of the
pigment and the surface of the canvas.
Duchamp may have seen no further, but
at least he saw what was in front of him,
fromthesurfacelookingbackthusupend-
ing some of the taboos that hold our eye
most firmly in their grip.

Painting has acquired an enormous
value nowthatitis nolongermodernand
thus can escape the imperative of doing
something new. That’s a very good thing,
because originality has never produced
meaning. Art’s great iconoclastic urge
found its master and its endpoint with
Duchamp. Since then, we've witnessed
the gradual disintegration of the rules of
representation.

Materially speaking, painting has
reached the end of its evolutionary road.
What remains is immaterial. What
remainsisthe questionofthesubject.The
point here is not to test the material and
mental frontiers ofart buttobring outthe
power of the image that has forged our
eye, and to show both its finality and its
ambiguities.

| have sought to grasp the logic and
ponder how the rules could be turned
upside down and the image presented in
the most direct way. Art should have an
ethical function, a social raison to exist

that goes beyond aesthetic criteria. Asan
artist | am for certain moral values and
stands.Mypaintingdoesnotseektoattain
some idea of beauty but rather comes
fromwhat | feelwhen | realise that people
refuse to understand one another and
instead exclude each other and carry out
the worst atrocities, even extermination.

My goal is to show how, for centuries,
oureye hasbeen prepared forsubmission
and got used to passivity and blindness.
That's why | have gone back to the
wellsprings of our culture from which my
eye draws its sustenance. My approach
seeks to break the mold that has shaped
our vision, just as others before me
have dismantled form, using the images
most deeply imprinted on our collective
memory.

Each canvas in this show expresses a
reversal, turning our iconographic codes
upside down to achieve a transformation
for which | take moral responsibility. To
prepare, | have poured over the Hebrew
written sources of Christian iconography.

Gérard Garouste
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tis with great pleasure that the Nation-

al Gallery of Modern Art, New Delhi,
presentstheexhibition"Gerard Garouste—
TheOtherSide” organizedincollaboration
with the Embassy of France / French In-
stitute in India under the auspices of the
Cultural Exchange Programme.

The exhibition showcases over 50 art
works of leading contemporary French
artist Gerard Garouste. These works are a
comprehensiveandfascinatingjourneyof
his life and experiences. Gerard Garouste
is a painter and sculptor, who is gripped
by culture, myths and the legacy of old
French masters, philosophersand writers.
The artist had a very challenging social
life and expressed it very intensely on his
canvas. His works are important for their
artisticvalueaswellserveasaninspiration
for many. Mr. Garouste’s artistic journey
opens up various themes of discourse in
the Indian context.

In Garouste’s work, we see
multiple stories and metaphors in his
representations. There is satire, humour
andthe narrativeofonewhounderstands
deep melancholia. Garouste wandersthe
roads of the past, he worries about the
characters he creates, and he is always
asking questions. These works are based
on the principle of uncertainty which
animatesthemodernmattersoftheworld.

His paintings transcend the teachings
of the Great Masters (Raphael, Tintoretto,
Rembrandet...)toredefineourrelationship

to painting and reflectupon the meaning
of representation. Pictorial freedom
and the power to tell stories through the
eleganceof expressionbecomesthemost
important leitmotif of his contemporary
character and conventions. His oils on
canvas bring out colour and lightasmuch
as they master the play of shadows and
the language of surrealism. His paintings
aredisturbingandjoyous,sadandstirring,
they compelustopauseand contemplate
the human condition.They evoke orderin
connection with chaos, the“open”poetry
of matter and mystery, literature and
spirituality.

| believe that this exhibition at the
NGMA is a significant step in building
livelyculturalrelations,andanopportunity
toshowmodernand contemporaryarton
a reciprocal basis.

| thank the artist Gerard Garouste
and express that the NGMA is happy to
showcase his works of art. It has given us
an opportunity to look at India-French
relations afresh and to revalidate cultural
ties to our contemporary times. | extend
my gratitude to Dr. Bertrandde Ha rtingh,
Counsellor for Education Science and
Culture, Embassy of France for his belief
that the exhibition of Gerard Garouste
at the NGMA, New Delhi, will explore
the glorious cultural linkages and also
strengthen bilateral ties between India
and France. | would like to express my
special regards to Mr. Jean-Jacques
Aillagon, former French Minister of



Culture and Curator of this exhibition.
| am happy that the French Institute in
India has been the nodal agency and our
partner to present this exhibition in New
Delhiand provideusthevaluedassistance
and support at every stage of orgénising
this exhibition. | thank the Ministry of
Culture, Government of India and the
Advisory Committee of NGMA, New
Delhi for supporting our endeavours.

| appreciate the efforts of the French
Institute in India’s team for being the
main link between NGMA and the
artist, NGMA'’s curatorial team who have
handled theadministrative and curatorial
task with professionalism and all staff
memberswhohavecontributedtopresent
this exhibition as envisaged. Finally, |
convey my special acknowledgements to
the Hon'ble Minister of Culture of the
Government of France, H.E. Mr Franck
Riester, the Ambassador of France to
India, H.E. Mr Emmanuel Lenain as
well as the visiting delegation, members
of the press and different authorities and
partners of the exhibition for supporting
this operation.

| invite all guests from France and
viewers of the exhibition to take the
time to explore the rich collections of
the National Gallery of Modern Art, an
institutioncreatedtoacquireandpreserve
works of art from 1857 onwards. The
over 17,000 works housed by the NGMA
testify to a rich and resplendent past

while acknowledging and honouring the
present.

Ihopethattheexhibitionreceivesgreat
recognition here in New Delhi, and the
visitors enjoy viewing the artworks and
reading this publication.

| wish the exhibition all the success
and invite you to the various ancillary
activities, talks and workshops conceived
inthis context from now untilthe nextfew
months.

Adwaita Charan Garanayak
Director General

National Gallery of Modern Art
Ministry of Culture
Government of India
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rance-India cultural relations have

been marked by great events. The
exhibitionGérardGarouste-TheOtherSideat
the National Gallery of Modern Art, New
Delhi, will without a doubt be counted
among these. Indeed, the work of Gérard
Garouste — an unclassifiable artist and
iconoclast — has certainly made its mark
oncontemporarypaintingandchallenged
it by its radicalness, its symbolic power
and the reflection it offers on this subject.
Itwasthuswith muchinterestand passion
that the Embassy of France in India
nurtured this project initiated by Galerie
Templon with the support of the French
Ministry of Culture and the Institut
Francais.lam very pleased thatthe Indian
public will discover this French artist,
whosetalentand complexity have earned
him international recognition.

Gérard Garouste’s paintings  will
particularly resonate in India, as they
draw on myths, symbols and the sacred.
All these dimensions are particularly
present in this country where art, culture
and customs are imbued with a strong
spirituality. Gérard Garouste has claimed
that a rationalist and a lunatic coexist in
each and every one. What nation better
than India sees a constant dialogue
between its attachment to traditions
and ancient knowledge with the most
disconcerting profusion, extravagance,
and inventiveness? The tension that we
perceive in Gérard Garouste’s work truly
shows through in India. This is why | am
convinced that the artist’s retrospective
at the National Gallery of Modern Art,
New Delhi, will give rise to passionate
argumentandrichexchangesbetweenour
two peoples.

India and France share this passion
for art, this taste for culture. Their artistic
exchanges are age-old and intense, as
the journeys of many Indian painters
who came to study at the Beaux-Arts in
Paris demonstrate: such as Sayed Haider
Raza and Amrita Sher-Gil, to name but
a few. French museums’growing interest
in exhibiting modern and contemporary
Indian artists has revived these relations
and | hope that the French public will
soon have the opportunity to discover
the collections of the National Gallery
of Modern Art, New Delhi, in a Parisian
institution.Similarly, several Frenchartists
have found India an inexhaustible source
of inspiration, as Henri Cartier-Bresson
and Marc Riboud’s photographs, as well
as Jean Renoir’s films brilliantly illustrate.
The Embassy of France in India strives
precisely to develop this dialogue and
these .ows between our two countries.

Through artistresidency programmes,
student exchanges, and professional
trainings, we work closely with our Indian
partners towards enhancing these links
that enrich us so much. The exhibition,
Gérard Garouste —-The OtherSide, isalsoa
result of this endeavour.

Each canvas in this show expresses a
reversal, turning our iconographic codes
upside down to achieve a transformation
for which | take moral responsibility. To
prepare, | have poured over the Hebrew
written sources of Christian iconography.

Emmanuel Lenain
Ambassador of France to India
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Indienne, the Angel of Annunciation, 1988

Acrylic on canvas, 210 % 700 cm

| Musée d'art modere et contemporain de Saint-Etienne Métropole
1 Photo: Cyrille Cauvet
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This huge hanging done in acrylic on ecrulinen canvas is one from the Indliennes series and
reflects the artists oneiric vagabondage around the work of Dante and his Christian
references, in this case the biblical scene of the Annunciation.
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Shamir 2005, Oil on canvas, 200 x 260 cm
Private collection, Paris
Photo: Bertrand Huet / Tutti
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This title taken from Hebrew neither explains nordescribes the painting but instead creates a
discrepancy with our interpretation of the image. Shamir induces the idea of a secret and a
meaning beyond what is represented. It came from an exegesis of a passage in the Book of Kings
describing the construction of the Temple in Jerusalem.The interpretation of the Hebrew word
shamir, whichmeansworm, connectedinthe Bible with the word even, meaningstone, openson
to the idea of filiation and the ethics of transmission.
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Blind Booksellers, 2005, Oil on canvas, 270 x 320 cm
Centre National des Arts Plastiques, France

Photo: Bertrand Huet / Tutti

3y g fA@an, $arE ad &Y aneaT oy g sj@en W Wdfdd €| g7 e 9w feweh ¥ sma
g, SN W S A arsfae ugd iR wHe # swiwel €19 @ @Rt agfat @ e wug @l
Hadb! &1 B G fear |

Blind Booksellers belongs to a series on the critique of Christianity. The title comes from the
commentary in which Saint Augustine assigns to the Jews the role of servants, incapable of
reading and understanding the Bible.
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The Fig and the Hyssop (self-portrait), 2007, Oil on canvas, 130 x 97 cm
Private collection, Paris
Photo: Bertrand Huet / Tutti
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This optimistic self-portrait shows the artist with a fruit and a flower, which are bringers of good
things. The fig evokes study and the hyssop, water and the ancient gestures of purification.
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Chartres, 2007, Oil on canvas, 270 x 320 cm
. Private collection
Photo : Bertrand Huet / Tutti
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This canvas is part of a series evoking certain episodes of Garouste’s personal history. One crazy
day, when he set off for the station, the artist somehow ended up in Chartres cathedral. Here we
recognise the maze there by Villard de Honnecourt.
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The Broken Guitar, 2009, Oil on canvas, 160 x 194.5 cm
: Private Collection
Photo: Bertrand Huet / Tutti
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In this painting directly inspired by a passage in Goethe’s Faust, the artist reprises the codes
of traditional western painting that are the individual subject and the nude, in a deliberately
mannerist approach.

The artist thus addresses an ironic nod to a form of modernity that would like to erase.
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Drift, 2010, Qil on canvas, 114 x 195 cm
Private collection, Paris
Photo: Bertrand Huet / Tutti
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Where will continental drift have taken us in several million years from now?
A reflection on time, science and intuition.
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The Pact, 2011, Oil on canvas, 130 x 195 cm
Private collection, Paris
Photo: Bertrand Huet / Tutti
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Mephistopheles, here with the features of the artist’s friend, and Faust, with the features of the
artist, are two faces of the same figure. In real life, the two men always disagree. The double is
a recurring theme in Garouste’s painting, where it is also embodied by “the Classicist and the
Apache” and Don Quixote and Sancho Panza. The obsessive image of the arm in the mouth
conveys the idea of the cycle, of movement turning back on itself.
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The Sarcophagus, 2012, Oil on canvas, 130 x 195 cm
: Private collection
Photo: Bertrand Huet / Tutti
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This painting was inspired by an episode in the Hergé cartoon Cigars of the Pharaoh. Once
again, Tintin has Garouste’s features.
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The Fig and the Hyssop (self - portrait) 2007
Oil on canvas, 130 x 97 cm

Private collection, Paris

Photo: Bertrand Huet / Tutti
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